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Contact: Greg Donley, ext 263 
Film info line: ext. 465 

INTERNATIONAL FILMMAKERS LOOK AT THEIR OWN NATIONAL CINEMAS 
IN SERIES AT THE CLEVELAND MUSEUM OF ART 

(Cleveland, Ohio) A March film series at the Cleveland Museum of Art asks the question: 
“How do some of the world’s most prominent filmmakers view their own country’s films?” 
In this unique video series, we find out. Commissioned by the British Film Institute in 
celebration of the centennial of cinema, The Century of Cinema is not an objective survey 
of national cinemas but a collection of personal film essays by the likes of Martin Scorsese, 
Jean-Luc Godard, Stephen Frears, and Nagisa Oshima. Idiosyncratic viewpoints prevail, as 
do quirky opinions and fascinating insights. 

“There is great variety,” says film program coordinator John Ewing. “Films range 
from Scorsese’s guided grand tour through American cinema to Godard’s witty, prickly 
diatribe against the whole celebration of film’s centennial.” The countries and regions 
examined are the U.S. (Sunday, March 2nd and Wednesday the 5th), Scandinavia and Poland 
(Sunday, March 9th), France and Germany (Wednesday, March 12th), England and Ireland 
(Sunday, March 16th), Japan and Korea (Wednesday, March 19th), Russia and China (Sun- 
day, March 23rd), and New Zealand and Latin America (Wednesday, March 26th). More 
films in this series are still in production. Thanks to Doug Turner at Miramax Films for 
loaning us the tapes and letting us present this special series. Thanks also to EDR Systems 
for their generous loan of a Beta SP player. All the programs will be screen-projected in the 
lecture hall. Each program $5, CMA members $4. 
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Sun/2 Mar, 1:30 A Personal Journey with Martin Scorsese Through American Movies (USA/Britain, 1995, b&w/color, 
225 min.) co-directed by Scorsese and Michael Henry Wilson, with Scorsese. The director of Taxi Driver and Raging 
Bull navigates the world’s largest and most powerful film industry in this epic odyssey that traverses the industry’s main 
waterways as well as its smaller tributaries. Mixes objective analysis with subjective enthusiasm and ample film clips. 
“An entertaining few hours in the company of a cine-literate thinker.” - Variety . Repeats Wed., Mar. 5, at 5:30. 

Wed/5 Mar, 5:30 A Personal Journey with Martin Scorsese Through American Movies. See March 2 at 1:30. 

Sun/9 Mar, 3:30 I Am Curious , Film (Sweden/Britain, 1995, color, subtitles, 52 min.) directed by Stig Bjorkman, with 
Lena Nyman, Sven Nykvist, Aki Kaurismaki, Lars von Trier, et al. 100 Years of Polish Cinema (Poland/Britain, 1996, 
color, subtitles, 61 min.) directed by Pawel Lozinski from an idea by Krzysztof Kieslowski. The first is a seductive 
overview of Scandinavian cinema, peppered with tantalizing film clips. In the second, conceived by the late director of 
Blue, White , and Red, Polish moviegoers of various ages and from all walks of life discuss filmgoing and the films that 
moved them (illustrated with clips). 

Wed/12 Mar, 7:30 The Night of the Film-Makers (Germany/Britain, 1995, color, subtitles, 52 min.) directed by Edgar 
Reitz, with Wim Wenders, Werner Herzog, Leni Riefenstahl, et al. 2 x 50 Years of French Cinema (France/Britain, 1995, 
color, subtitles, 52 min.) directed by Anne-Marie Mieville and Jean-Luc Godard, with Michel Piccoli. In the first, a 
group of celebrated German directors convene, via the magic of digital imagery, in a virtual Kinemathek to discuss 
German cinema’s past and present. From the director of Heimat. The second finds the brilliantly cranky Godard ques- 
tioning the whole notion of a celebration of cinema’s centennial and taking pot shots at Hollywood’s global imperialism. 
“In verve, sly wit and sheer bravado, this is vintage JLG.” - Variety . 

Sun/16 Mar, 3:30 Typically British (Britain, 1995, color, 51 min.) directed by Mike Dibb and Stephen Frears, with 
Frears, Alexander Mackendrick, Alan Parker, et al. Irish Cinema - Ourselves Alone? (Ireland/Britain, 1996, color, 51 
min.) directed by Donald Taylor Black, with Neil Jordan, Jim Sheridan, Roddy Doyle, et al. In the first, Frears (My 
Beautiful Laundrette) and other British filmmakers try to disprove Francois Truffaut’s claim that the words “British” and 
“cinema” are incompatible. The second looks at the struggle of Irish people to create an Irish cinema — a war they are 
winning. 

Wed/19 Mar, 8:00 100 Years of Japanese Cinema (Japan/Britain, 1995, color, subtitles, 52 min.) directed by Nagisa 
Oshima. The Cinema on the Road (S. Korea/Britain, 1995, color, English voice-over and subtitles, 52 min.) directed by 
Jang Sun-Woo, with Im Kwon-Taek. The first is a dazzling cascade of film clips and still photographs through which the 
director of In the Realm of the Senses analyzes the forces and themes that have shaped Japanese cinema. Music by Toru 
Takemitsu. In the second, an activist and film critic begins a quest to find “the core of Korean cinema.” 

Sun/23 Mar, 3:15 The Russian Idea (Russia/Britain, 1996, color, subtitles, 52 min.) directed by Sergei Selyanov. Yang 
& Yin - Gender in Chinese Cinema (China/Britain, 1996, color, subtitles, 83 min.) directed by Stanley Kwan, with John 
Woo, Zhang Yimou, Ang Lee, et al. In the first, excerpts from great Soviet films of the twenties, thirties, and forties 
demonstrate Russians’ ongoing quest for utopia, or “the Kingdom of God on earth.” The second is an investigation of 
gender and family roles in films from China, Taiwan, and Hong Kong. 

Wed/26 Mar, 7:15 Cinema of Unease (New Zealand/Britain, 1995, color, 52 min.) directed by Sam Neill and Judy 
Rymer. Cinema of Tears (Brazil/Britain, 1995, color, subtitles, 52 min.) directed by Nelson Pereira dos Santos. In the 
first, prominent Down Under actor Neill meditates on the dark, disturbing nature of New Zealand cinema and on his role 
in it. “The tightest and sharpest of the initial batch of the ‘Century of Cinema’ series.” - Variety . The second is a melo- 
dramatic treatment of Latin American melodrama, in which an aging film director searches for the tearjerker that, he 
believes, prompted his mother to commit suicide many years ago. 



